Why I Write
By George Orwell
…Looking back through the last page or two, I see that I have
made it appear as though my motives in writing were wholly
public-spirited. I don’t want to leave that as the final
impression. All writers are vain, selfish and lazy, and at the
very bottom of their motives there lies a mystery. Writing a
book is a horrible, exhausting struggle, like a long bout of
some painful illness. One would never undertake such a thing
if one were not driven on by some demon whom one can
neither resist nor understand. For all one knows that demon is
simply the same instinct that makes a baby squall for attention.
And yet it is also true that one can write nothing readable
unless one constantly struggles to efface one’s own personality.
Good prose is like a window pane. I cannot say with certainty
which of my motives are the strongest, but I know which of
them deserve to be followed. And looking back through my
work, I see that it is invariably where I lacked a political
purpose that I wrote lifeless books and was betrayed into
purple passages, sentences without meaning, decorative
adjectives and humbug generally.

The Qualities of a Writer
By Ernest Hemingway
…All my life I’ve looked at words as though I were seeing
them for the first time…

…First, there must be talent, much talent. Talent such as
Kipling had. Then there must be discipline. The discipline of
Flaubert. Then there must be the conception of what it can be
and an absolute conscience as unchanging as the standard
meter in Paris, to prevent faking. Then the writer must be
intelligent and disinterested and above all he must survive. Try
to get all these in one person and have him come through all
the influences that press on a writer. The hardest thing, because
time is so short, is for him to survive and get his work done...
…real seriousness in regard to writing being one of the two
absolute necessities. The other, unfortunately, is talent…
…The most essential gift for a good writer is a built-in,
shockproof, shit detector. This is the writer’s radar and all great
writers have had it…
…A good writer should know as near everything as possible.
Naturally he will not. A great enough writer seems to be born
with knowledge. But he really is not; he has only been born
with the ability to learn in a quicker ratio to the passage of time
than other men and without conscious application, and with an
intelligence to accept or reject what is already presented as
knowledge. There are some things which cannot be learned
quickly and time, which is all we have, must be paid heavily
for their acquiring. They are the very simplest things and
because it takes a man’s life to know them the little new that
each man gets from life is very costly and the only heritage he
has to leave. Every novel which is truly written contributes to
the total knowledge which is there at the disposal of the next
writer who comes, but the next writer must pay, always, a

certain nominal percentage in experience to be able to
understand and assimilate what is available as his birthright
and what he must, in turn, take his departure from…
…Good writing is true writing. If a man is making a story up it
will be true in proportion to the amount of knowledge of life
that he has and how conscientious he is; so that when he makes
something up it is as it would truly be…
…Imagination is the one thing beside honesty that a good
writer must have. The more he learns from experience the more
truly he can imagine. If he gets so he can imagine truly enough
people will think that the things he relates all really happened
and that he is just reporting…

On Writing
By Stephen King
If you want to be a writer, you must do two things above all
others: read a lot and write a lot. There’s no way around these
two things that I’m aware of, no shortcut.
I’m a slow reader, but I usually get through seventy or eighty
books a year, mostly fiction. I don’t read in order to study the
craft; I read because I like to read. It’s what I do at night,
kicked back in my blue chair. Similarly, I don’t read fiction to
study the art of fiction, but simply because I like stories. Yet
there is a learning process going on. Every book you pick up
has its own lesson or lessons, and quite often the bad books
have more to teach than the good ones…

So we read to experience the mediocre and the outright rotten;
suck experience helps us to recognize those things when they
begin to creep into our own work, and to steer clear of them.
We also read in order to measure ourselves against the good
and the great, to get a sense of all that can be done. And we
read in order to experience different styles.
You may find yourself adopting a style you find particularly
exciting, and there’s nothing wrong with that. When I read Ray
Bradbury as a kid, I wrote like Ray Bradbury—everything
green and wondrous and seen through a lens smeared with the
grease of nostalgia. When I read James M. Cain, everything I
wrote came out clipped and stripped and hard-boiled. When I
read Lovecraft, my prose became luxurious and Byzantine. I
wrote stories in my teenage years where all these styles
merged, creating a kind of hilarious stew. This sort of stylistic
blending is a necessary part of developing one’s own style, but
it doesn’t occur in a vacuum. You have to read widely,
constantly refining (and redefining) your own work as you do
so…
…Can I be blunt on this subject? If you don’t have time to
read, you don’t have the time (or the tools) to write. Simple as
that…
…Reading is the creative center of a writer’s life…the trick is
to teach yourself to read in small sips as well as in long
swallows…
…Reading takes time, and the glass teat (TV) takes too much
of it…

